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Mascots of the evaporating archive…  
 
Elizabeth Gossling’s practice stems from an obsession with recent technological history, modern media and 
the replicated image. 
 
Working with a range of traditional 2D and 3D print techniques, Gossling investigates the evolution of 
image production. She inventively meshes old technology with new – this is both her method and her 
subject. 
  
BURN explores the story of John Cura – a man who spent two decades taking commercial photographs of 
transmissions from his television set using a home-modified camera. Cura’s Tele-snaps can be described as 
the original screenshot. Almost by chance, his work captured an era in British broadcasting in the 50s and 
60s that was only sparsely archived. 
 
Cura's collection is rumoured to have been burnt by his wife Emily after his death in 1969. Her dramatic 
action was precipitated by the BBC's decision not to buy his archive. Any lasting Tele-snaps that still exist 
are highly sought after and remain the only form of documentation for early tv programmes. 
 
BURN brings John Cura's story into the 21st century through the semi-fictional narrative of 'Cura Obscura', 
an operating optical chamber and digital corpse – introverted, exhausted and locked into a compulsion to 
capture every digital image that is available yet simultaneously evaporating from our screens. Gossling 
highlights the impossibility of documenting every moment on multiplying channels and screens as the speed 
and intensity of images accelerate. 
 
As well as referencing the fiery destruction of Cura's archive, BURN is a play on its own conflicting 
definitions. Gossling relates the action of energy consumption to our glowing screens and the process of 
'burning' as a means of recording digital data. 
 
 

 
	
  
 
ELIZABETH GOSSLING studied at Central Saint Martins College of Art and Design and at the 
Royal College of Art, London. Selected shows include ���The Negligent Eye, The Bluecoat Gallery, 
Liverpool ��� 2014 ���; The Red Mansion Prizewinner’s Exhibition, The Lethaby Gallery, Central Saint 
Martins, London, 2013; ���Round Manual, Arch Collective, London, 2013 ���; London Featured, The 
London Print Studio, 2013 ���; Postgraduate Printmaking in London Clifford Chance LLP, London 
2012; ���Wells Art Contemporary Open, Wells and Mendip Museum, Wells, Somerset, 2012; 
Horizontal Vision (solo show) B&N Gallery, London 2011; Gesamkunstwerk, The Hackney Rose, 
London ���, 2010 ���; Massive, Supine Studios, London, 2009; Moot,, Centre for Recent Drawing, 
London ���2009; ���Chiascuro,, Ada St Gallery, London, 2008; ���WorkFORCE,, The John Jones Project 
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Space, London ���2008 ���; Square Eyes, The John Jones Project Space, London, 2007; The Most 
Curatorial Biennial of the Universe, Group Show, Apex Gallery, New York, 2007: BLOCassembly, 
BLOCspace, Sheffield, ���2007. Elizabeth Gossling won the 2012 Postgraduate Printmaking Purchase 
Prize in London; the New Graduate Award; the Red Mansion Art Prize, 2012; and the Tim Mara 
Trust Prize. She was also London finalist for the Deutsche Bank Award for Art, and was the 
Work in Progress Tim Sayer Prizewinner in 2011. 
	
  


